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BE ſtrange that one who 
17 has not thorough]: 

ſtudied the Groun 

- of Muſick, ſhould 
mſelf to re- 
thoſe Errors and 
es, Which have long prevailed, 
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and do ſtill bring great dicredic up- 
on an Art ſo juſtly had in the Rule 
eſt Eftimation; bur, as all Prod ucti- 
ons of this kind fall under the Juriſ- 
diction of right Reaſon, (which has 
a Right to judge of every thing, 
wherein the Underſtanding is any 
way concern 'd) it will not, I hope, 
be thought needful to make any A- 
pology for publiſhing my Sentiments 
upon Vocal Mufick, or expoling thoſe 
Abuſes which have been introduced 
both by Compoſers and Performers, 


| The greateſt perfection of Vocal 
Muſick is, that it be made ſubſervi- 
ent to the Words, or (to ſpeak more 
plainly) that the Compoſer takes par- 

ticular care to expreſs the Senſe of 

them, rejecting the moſt pleaſing 
Movement, which is improper for 
that purpoſe, and contenting himſelf 
with a more indifferent one, which 
anſwers that End ; by which: means 
he takes the ſureſt way not to N by 


_ thoſe 


R 


to Words of a different Nature, he 
would betray as great a want of ckill 
as Horace's Painter, who when he 
was required to paint One, who had 
eſcaped from a Shipwreck, with the 
loſs of every Thing, could paint no- 
thing elſe but a Cypreſe- Tree; upon 
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hls 3 2555 b skill in Muſick, 
but others alſo, who only give atten- 
tion to the Words. And this is ſo 
5 e to be obſerved, that ift a 


Compoſer ſhould ſet a fine brisk Air 


which thoſe Words of his may juſtly 
be apply d to ſuch Painters and Com- 
poſers. (1) Nor is it ſufficient for 


the Compoſer to chuſe a Movement 
ſuitable.to the ſenſe. of the Words; 
It is no leſs neceſſary that he carry 
it on in ſuch Manner, as to give 


no Offence to his Hearers, by make. 
ing too long Diviſions and Repetitions; 
there being no (mall Judgment requi- 
red to know when to have done and 


. leave 
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Hor. (1) Non erat bis Locus. 
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leave off, as Horace has well obſerv'd: 
(2) vchich is a Rule that deſerves to be 
© particularly regarded by thoſe Com- 
pPoſers, who affect (if I may ſo expreſs 
my ſelf) to ſpin out the Thread of 

their Fancy through all the poſſible 
Variations of Counterpoint and Mo- 
dulation. W 55 


* 


The French who take great pains 
A to perſuade themſelves, that their 
' Muſick - excels the Italian, condemn 
. the too frequent Diviſions uſed by 
ſome of our Compolers, and are ſo 
weak as to humbur a Singer, who 
has no other Qualification to recom- 
mend himfelf, but that of being able 
to tickle the Kar : However, it muſt 
de allowed, that we. give them juſt 
2 Reaſon to cenſure us upon this Ac- 
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Hor. (2) —— Fut certi deniqus fines , 
Quoos ultra citraque neſcit confiſtere Rectum, 
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about thirty; 
allawable for the tter and more 
artful Contrivance of the Whole, to 
{ome Diviſions to make a kind 
of Chiaroſcuro (or ſomething that is 
of the ſame Nature with Light and 
Shades in Painting.) This produces 
a wonderful Effect in the whole; 

but ſtill any Compoſer will juſtly 
2 himſelf to Cenſure, who over- 
charges his Muſick with too man 
Diviſions. It is not the great num- 
ber of Notes that moves the Paſſions, 
but a few, diſpoſed i in due Tin 
place, and modulated with Art and 
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Another Irregularity 1s hat 
cumbring and overchargi 


poſition with too many Symphonies,” Z 


This Cuſtom has ſo much grown up 
on us, within theſe late Years, that 
if a ſtop be not put to it, the Singer 
will þ ade to ge Place to the 
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Inſtruments, and the Orcheſtre wil! 


be more regarded than the Voices. 


It cannot be denied, that if Sympho- 


mics are well intermix d with the 


Songs, it will have a very good Effect; 


eſpecially, if the Compoſer rightly 
underſtands how to make ule of them, 


and is a compleat Maſter; but then 


he muſt take particular care that they 
do not make his Compoſition any 


ways confus d, and muſt guard him- 


ſelf againſt running into Exceſs in 
the Uſe of them, remembring that 
moſt uſeful ſaying of Terence, Ne 
quid nimis. EE we 


Another Error incident to Com- 
poſers of no great Judgment, is that 
of uſing a martial Accompagnement 
upon a Subject, when there is required 
great tenderneſs of Expreſſion; or 
when Rage and Deſpair are to be ex- 


preſſed, of making the Accompagne- 
ment languiſhing and pathetick: The 


8 mphonies mult be directed by the 


move- 
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movement. of the tin ging Part q ſo 
that both Voice and —— may 
conſpire together to ee an uni- 


form and regular Variety. 


Another intollerable Fault it is 4 


a Compoſer to begin a Song with one 
Subject, and having dwelt upon it 
ſome time, to leave it for another, 


for the ſake of Variety, which is Fl 


Piece of Affectation, that has no o- 
ther Effect than to [divert the At- 


tention from the firſt Deſign, and to 


create Confuſion. 4 3) 


It is not many Nw Gare Uniſons 
accompanying the ſinging Fart were 


invented, which was probably done 


for the help of ſuch as are not able 


to ſing their Part; and they are for 


the = part uſed by Compoſers, 
who have no great Stock of Inven- 
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tion, and dare not attempt anything 
Nw is Great oy Nauen e, TEE 
mine Songs: inan Opera will 50 
Uniſons, and oftner the Unskilful- 
neſs of the Singer obliges the Com- 
poſer to make uſe of them; but 
this he ought to do ſparingly, leſt 
he run into a Fault which may be 
ee to his once“ 5 - 
- In fine, altho? theſe Oblervätiörb 
| (ſuch as they are) may be applied to 
Muſick in general; yet my principal 
Aim being to propole what may be 
_ uſeful in the Compoſition of Operas, 
I thall adventure to give my Opinion 
concerning the Rules which are ne- 
ceſſary to be obſerred towards - 
7 of a | en Opeta. 1 911 


When the Compoſer has the Dia. 
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Hor. (4) orbit puns tutus uimium rinviduſque 
Procelies.. * 


"405; 


ma to {et to Muſick, which I ſup- 


pole to be well contrived, ſet off 
with the beſt Language, . and adorn- 


ed with all the Beauties of Poetry; 


he muſt follow the ſame Method Kar 


is obſerv'd by a good Painter, who, 
hae he is to draw a Piece of Hiſ- 
__ or any thing of the like Nature, 
forms the Diſpoſition of it in his 
Wind, then draws it on his Cloth; 


and a length Colours and/ Embel- 


liſhes it, razing out and adding to it 
what in the Progreſs of the Work he 
judges. moſt - conducive to its Pers 
Rn: by which means the prin- 
eipal Figures in his Piece appear in 
their proper ſituation; they perfecl. 


ly expreſs his Deſign, and he will 


be nothing wanting in it that is neceſ> 
ſary to render the whole Work beau- 


tiful to the Eye, and pleaſing to the 


moſt rare 8 ne 7 fn 1 


21 * + 
- 


I 


. 4 4 9 . . 2 ; 4; 1 a AD ' 4 not 
- « . wy WET | K 4 4 * 


— — 


\ 


Ag 


not to tranſgreſs the Rules of his Art; 
but good Judgment (which muſt be 
acquired by Experience) will order 
and adjuſt the different Movements 
in ſuch manner that they may mus 
tually ſupport each other, and ren- 
der the whole a compleat Maſter- 
piece, or at leaſt a valuable Compo- 
ſition. And this regular Diſpoſition 
with reſpect to the entire Piece is ſo 
neceſſary, that a judicious Compoſer 
will put an indifferent Song in ſome 
certain Places with Deſign, in order 
to ſet off and prepare the Way for 
another, which is intended to expreſs 
ſome lively Paſſion; and when it is 
thus introduced, it will have an ad- 
mirable Effect, whence that Rule of 
Horace will be very uſeful inthe Com- 
poſition of an Opera. (5) 


We now proceed to conſider the 
- Faults which Singers are apt to com- 
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or. (5) Ut jam nunc dicat, jam nunc debentia dici 
Fleraque aifferar, & præſeus in tempus omittat. 
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ble ſinging perfect. 


ceived by fa s, 
be proper to lay down ſome 
which may help us to diſtingui 
good from bad Ones. . 


5 both Nature an 


ſe Appe⸗ 
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An excellent Voice, a fine T 


is the Effect 
which Nature beltows on ver 
EZ improved by uUdy, 
will lead any one to the attainment 
of all other Qualities which are ne- 


ceſſary to make à famous Singer; 
1me, a diſtinct Ex- 


ſuch are, exact 


preſſion of the Words, the keeping 


7 * 


the Voice firm and ſteady, the en- 


tring into the Deſign of the C 
ſer: To which I might add the Cha- 
racterizing, that is, the Embelliſhing 
the Compoſition with 
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roper Graces, 
and ſome others of leſs Account; 
but if theſe rare Qualities are noet 
managed with Judgment (by which 
Art muſt be brought 
N 5 1 
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to Perfection, the Conſequence will 
be, that our beſt Performances will 
be but indifferent, our good become 
bad, and the indifferent, intollerable. 


. 
** 


And it is this good Judgment that 


muſt direct us in the Management ? 
of the Voice, and improve our Taſte, 

ſo that we may give ſuch a Vivacity 

or Languiſhment to the Song as the ; 


Compoſition requires; but the Sing- 

ing in Time and Tune muſt be con- 
ſtantly preſerved, and never be neg- 

lected, upon any occaſion what ſo- 


. „ TH | 

The Binding together or Stringing | 
the Notes firm and diſtin with the 

Voice, which the Italians expreſs by: 

the Terms Legare and Staccare la Voce) 

are Graces equally agreable, although \, MW. 


contrary to each other; and nothing 
but good Judgment can direct the, * 
Singer how to uſe them properly, 
(chat is to ſay) according to the Na» 
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but he muſt take particular care 'to 7 
make Graces and Cadences that are 


* * . 


iſt and proper, although they are 
in themſelves but (6) noiſy Triflees. 


* 7 oy 
* # 4 3 + 1 ; ; 4 4 ©.» £ 


7 
' 4 I . : : , ; ; 
Yd * „ * % if 4 88 4 . o as ö on” of 8 4 * * * ; 4 


If Nature has been ſo bountiful as 
to beſtow a good Voice and an ex _ 
cellent Taſte on the Singer, or if for _ 


want of a good natural Capacity, the -— 


ualities above-mention'd are not at. 


tainable, he will juſtly deſerve Praiſe, © 
if he only {ings plain, at leaſt he will! 


perform in ſuch a Manner as not to 
ive any diſguſt to the Hearer. — 
Say 7 dull 4 rieſland Horlſe 18 not ca- 1 ts | 4 


pable of becoming ſo ſprightly s 4 = HI = 1 
| Spaniſh Ginnet. 5 t is of the greateſt _ 


Uſe to know ones own Abilities; bullt 


= Self-love, which often blinds Per- = 
ſeons of good Senſe, and the Applauſe 37 


9 
| the Singer meets with from the Mul- —_ } 
BY fitude often corrupts his Judgment, 


wh 
—2 


ſo that he comes to faney himſelf Aa 
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Hor. (6) Nugæ canore. 


really is, and to flatter himſelf that 
merits the Applauſe that is given 
„ altho it has no better founda- 
meer Caprice, or the want 
of f Judgment and good Taſte in thoſe | 
who extol him, 5 
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much more excellent Performer, than 


